Ch. 15: The Early Renaissance

Italy in the 15th Century

· artist begin to sign their work (art is praised

Competition for Florence Baptistery Doors

· Subject Sacrifice o Isaac on east side o Florence Baptistery

· Brunelleschi: forceful v. Ghiberti ((): last in two pieces, less bronze

· Both go back to classix: Ghiberti: clasic nude; Bruno: repeats pose o Hellenistic statue

· Both: continue Giotto

Brunelleschi and Architecture

· trace to Classical precedent: ratio o 1:2 & 1:3

Dome o Florence Cathedral

· 1294: Florence decide to build ( 1417-30: Bruno

· Bruno’s solution: rib at angles & build dome & 2ndary rib inside => reduce weight

Santo Spirito, Florence

· Bruno reject Gothic & ( Early Christian basilica

· 1434: planned, 1435: died

· simplicity harmonious proportion, symmetry ( basic Bruno principles

· corinthian columns & reduce size/height o church to human scale => less stain glass

Ghiberti’s East Baptistery Doors

· Meeting o Solomon and Sheba: have one vanishing point ( relief

Early 15th Cent. Painting
Masaccio: (1401-1428) assimilated Giotto

The Holy Trinity

· single vanishing pt, illusion o space behind painting, gravity

· “I was once what you are. And what I am you too will be.” ( memento mori (Ren. Motif)

· pyramidal org., donors (Lenzi) outside space & bigger

Brancacci Chapel

· like Giotto, used Chiaroscuro: shading => illusion o mass/vol.

· The Expulsion: powerful nude

· The Tribute Money: drapery!, chiaroscuro, 3D-ish, human form & contraposto-ish

International Style: Gentile da Fabriano

· Procession and Adoration of the Magi: Gothic, gold sky (Byz), drapery, exotic animal, crowd ( Int’l Goth

Early 15th Cent Sculpture: Donatello’s David
· Donny (1386-1466)

· Revolutionary: depiction o nude (revived nude), enigmatic char., complexity

· Pose like Doryphoros
· David’s like Florentine resistance v. tyranny

· Homosexual

2nd Generation Developments
Leon Battista Alberti

· Wrote: On Painting: 1st Ren. Text o art theory & On Architecture: emph. Proportion

Rucellai Palace (1446-1450)

· façade: symmetric, Classical details

Theme o David & Goliath

· b/c David rep. Florence

· The Youthful David by Castagno (1417-57): paint on leather shield

· David is about to swing & Goliath’s head is already on ground w/ stone in head

· David: Verrocchio (1435-88): sculpture: energetic boy

Equestrian Portrait

· honor a condottiere

Uccello’s Sir John Hawkwood

· fresco: look lika statue

· double perspective: look up at pedestal, but look dirrectly at horse & dude

Donatello’s Gattamelata

· inspired by Marcus Aurelius: even armor is decorated w/ Roman/Gr. Symbols

State Portraits

· Piero della Francesca: Federico da Montefeltro & Battista Sforza o Urbino

· Strict profile

· Battista: pearls like diagonal in landscpae & Federico: mole like trees ( ruler & land

Monumentality v. Spirituality in 15th cent Painting
· Dominican emph. Spiritual quality o subject

· Fraciscan (della Fran.) combine icon w/ geometry w/ Classic 

· Piero’s Annunciation did above: Mary like Architecture (pregnant), close/open door, 

· Annunciation: Fra Angelico: geometric: cubic space, flat halos, vanishing pt lighted (!) most

Filippo Lippi

· combine spirituality w/ monumentality

· Madonna and Child w/ Scenes from the Life o St. Anne: cont. narrative w/ baby-like Christ

· Head of a Women: Turban, goldy one

Mantegna’s Illusionism

· lead N. Italy; radical foreshortening
· Ducal Palace: illusionistic totality

· Ceiling tondo: kid w/ head stuck

· Dead Christ: foreshortening

Botticelli and Mythological Subject

· Birth o Venus: <= Pagan subject <= Medici interest in Classics

· Type o Medici Venus, tho more languid, like Masaccio’s Eve

15th Cent. Painting in Netherlands
· feudalism & court => bourgeois => contact w/ It.

· Preferred oil: detail, decorative, natural, less Classical, continue in Gothic

Campin’s Mérode Altarpiece

· Triptych: annunciation

· like It: 3D space, light/dark, light source consistent

· unlike It: precise detail, each panel has different perspective, Gothic: mvt upwards, angular drapery folds, everyday

· symbolic ( Neth. Art

Jan van Eyck (1380/90-1441)

Ghent Altarpiece or Alterpiece o the Lamb
· polyptych: VERY detailed

· St. John beside God

· Hieratic scale

· Adam & Eve: like sculptures, specific (rather than ideal ( Masaccio)

· Closed: each side of saints are the donors & Annunciation on top (Mary pregnant by words)

Man in a Red Turban

· believe to be himself ( 1st self portrait?

· Argular folds, features detail

Arnolfini Portrait: 1434

Rogier van der Weyden

· trained at Campin’s workshop

Descent from Cross

· Tight space, angular drapery, parallel, red

Saint Luke Depicting the Virgin

· see distant city ( diminish in size => perspective

· see Mother/Child relationship

· realistic St. Luke => maybe Weyden’s portrait (St. Luke patron saint o Art ( ID w/ artist?)

Later Developments

Hugo’s Portinari Altarpiece

· triptych by Hugo van der Goes: Adoration of uh… All

· colors deeper/richer than van Eyck

· symbolism w/ everyday stuff ( Flemish char.

· Light through glass => impregnated by God’s light

· Flowers: Red carnation (pure love) & white columbines (suffering/humility)

· donors kneeling, though smaller than saints

· more tension than Eyck

Ghirlandaio’s Adoration o the Sheperds

· altar in Sasetti Chapel; decorated w/ scenes from life o St. Francis

· Mood not N. Ren; proportions more classical

· Relaxed & natural => no tension

· Emph. On tactile warmth ( lacking in van der Goes

· Rules o linear perspective followed

· Combine humanist w/ classical ( Renaissance

